CANONEO
DESPERATELY SEEKING FUSION
Passport Jazz P] 88016

Long Story Short; Culebra; Serengeti; Barra Do
Sanw Antonio; Pualistana; Brazilian Bedouin;
The Big Avocado; Night Journey

PERSONNEL: Paul Potyen, keyboards; Michael
Spiro, congas, bata drums and all percussion;
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Jeff Buenz, guitars; Charlie McCarthy, tenor sax
and flure; David Belove, bass; Ed Smith, drums;
Andy Narell, steel drums on Long Story Short;
Mark Isham, flugelhorn on Brazilian Bedouin;
Harold Muniz and Michael Lannon, bata drums
on Culebra

Fusion — mixing jazz with Latin American
rhythms — arguably goes all the way back o
the Late 19405 to the success of Cuban big band
leader Machito and his Afro-Cubans. Since then,
artists as diverse as the late vibraphonist, Cal
Tjader, and Puerto Rican band leader, Tito
Puente, have kept the tradition alive and
healthy, working from a base of jazz or Latin
toward a middle ground that captures the
strength of both idioms without sacrificing the
integrity of either.

That is clearly the goal of this exciting
California-based sextet, which describes itself
as a “progressive Latin band." Where most fu-
sion groups usc Latin music as only one of
several stylistic references, Canoneo approaches
the music from within, resulting in an organic
development of a variety of Caribbean and
Brazilian themes and an unmistakable
originality.

This release is the logical extension of the
groups sell-produced, 1984 debut, and it
manifests virtually no deviation in either goals
or personnel from the original statement. Only
the added roster of guest musicians indicates
a bigger budget and slightly widened stylistic
horizon.

The best known guest — steel drummer
Andy Narell — is nicely showcased on the
catchy “Long Story Short,” a funky cooker that
allows him generous solo space and the band
a chance o strut their tightly balanced rhythm
section.

On “Culebra,” guest drummers join percus-
sionist Spiro on bata drums o help give this
Cuban-inspired piece its authentic flavor. Com-
poser Potyen'’s piano captures the proper “mon-
tuna’” mood and guitarist Buenz delivers his
solo with just the right autentico feel. Followers
of modem Latin bands like those of Ray
Barretto and Eddie Palmieri will be delighted
at the groove Canoneo achieves on this get-
happy cut,

The haunting melody of “Serengeti,” a mid
tempo Afro-Cuban piece, gives space to bassist
Belove and keyboardist Potyen. The arranging
and compositional concepts of Brazilian multi-
instrumentalist Hermeto Pascoal inspired “Barra
Do Santo Antonio,’ a samba. Its flute-guitar
unison melody line works like a Pascoal sig-
nature, and the Canoneo crew ably interprets
his complex style. “Paulistana™ also nods in the
direction of Pascoal and his Brazilian contem-
poraries. As the title suggests, the une renders
a musical portrait of a young woman living in
sa0 Paulo, Brazil's largest urban center.

On “Brazilian Bedouin,” a ballad entry,
guitarist Buenz lays a bossa foundation, over
which Isham blows a flugelhorn solo, while a
piano-flute unison line provides color A
maodified samba, “The Big Avocado™ spotlights
saxophonist McCarthy's important contribution
to the band. His work on tenor gives the music
a darker flavor because his tone has a gritty
edge that can infuse an urgent pasison into the
MusIc,

The finale, “Night Journey," explodes behind
Potyen's riffing piano. He pays a stylistic debt

to such masters as Charlie Palmieri, Papo Lucca
and Eddie Cano, while the band plays a Cuban
Descarga or Latin jam.

In no uncertain terms, Canoneo proves that
Latin (be it of the Brazilian or Afro-Cuban varie-
ty) remains every bit as valid a source of inspira-
tion for contemporary jaze musicians as does
bop, swing or most other stylistic schools. This
album provides a ringing testimony to that
belief,

— mcark baolston
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